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Editors' Note: This paper was presented at 
the Central Division Meeting of the Society 
for the Study of Ethics and Animals, held 
in Chicago, Illinois, April, 1989. 
C ontemporary philosophers have won­dered: Do virgin landscapes always possess beauty? Unsullied by human 
nature, is the natural world invariably aesthetic? 
Examples in support of a negative reply are not 
wanting; when lightning causes a ground fIre, the 
burned out, blackened forest may be experienced 
as an aesthetic liability, for the expected sights, 
aromas and flavors of the woods, the creatures, the 
sounds and bird song are now gone. Again, a natu­
ralist such as John James Audubon belittles one 
segment of nature in relation to another when he 
speaks of "the scrubbiness of the timber here, and 
the lofty and majestic trees of my dear country. nl 
Moreover, as was demonstrated recently in the 
community of Ducktown, Tennessee, even an 
undefIled and unscrubby forest can be aesthetically 
criticized. Copper smelters destroyed trees and veg­
etation in the area, thereby creating a "desert."2 
Curiously enough, efforts at reforestation were 
attacked on the grounds that it would turn the 
"beautiful" landscape "into a dull, boring pine 
forest."3 
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I n  r e s p o n s e  t o  s u c h  c a s e s ,  o n e  m i g h t  a r g u e  t h a t  
t h e  n a t u r a l  l a n d s c a p e  a l w a y s  e x h i b i t s ,  a t  l e a s t ,  s o m e  
d e g r e e  o f  b e a u t y .  T h e  b u r n e d  w o o d s  m i g h t  e v o k e  a  
f e e l i n g  o f  s t a r k  s u b l i m i t y  o r  s o m e  o t h e r  a e s t h e t i c  
q u a l i t y  - p e r h a p s  a n  a u s t e r e  b e a u t y  s i m i l a r  t o  t h a t  
c o n v e y e d  b y  t h e  d e a d  f l o w e r s  w h i c h  t h e  J a p a n e s e  
f a s h i o n  i n t o  s t r i k i n g  a r r a n g e m e n t s .  H o l m e s  
R o l s t o n  s a y s  o f s c o r c h e d  l a n d s c a p e s ,  ' ' N o  o n e  w o u l d  
f e a t u r e  t h e s e  p l a c e s  i n  l a n d s c a p e  p a i n t i n g s ,  t h e y  a r e  
n o t  p i c t u r e s q u e . " 4  B u t  m i g h t  n o t  a  p h o t o g r a p h e r  o r  
p a i n t e r  b e  m o v e d  t o  c a p t u r e  s u c h  s c e n e s  b e c a u s e  
t h e y  e x h i b i t  s i g n i f i c a n t  f o r m ?  S u r e l y  A u d u b o n  i s  
t a l k i n g  a b o u t  d e g r e e s  o r  v a r i e t i e s  o f  a e s t h e t i c  
q u a l i t y ,  n o t  i t s  p r e s e n c e  v e r s u s  i t s  t o t a l  a b s e n c e .  F o r  
m a y  n o t  t r e e s  t h a t  a r e  l a c k i n g  i n  g r a n d e u r  p o s s e s s  
t h e  a e s t h e t i c  a p p e a l  o f  d i m i n u t i v e  c h a r m ,  d i s -
t i n c t i v e  c o l o r a t i o n ,  a  c h a r a c t e r i s t i c  s p o n t a n e i t y  o f  
l i n e s ,  o r  s o m e  o t h e r  a p p e a l i n g  f e a t u r e  - h o w e v e r  
i m p o v e r i s h e d  o u r  d i s c o u r s e  m a y  b e  w h e n  w e  
a t t e m p t  t o  l a b e l  i t ?  F i n a l l y ,  a l t h o u g h  t h e  p i n e  f o r e s t  
u n d o u b t e d l y  d i f f e r s  f r o m  t h e  h u m a n - p r o d u c e d  
d e s e r t  i n  t h e  q u a l i t y  a n d  q u a n t i t y  o f  i t s  a e s t h e t i c  
i m p o r t ,  w h o  w o u l d  h o l d  t h a t  i t  i s  w h o l l y  u n a e s -
t h e t i c ?  T h u s  i t  i s  n o  w o n d e r  t h a t  t w e n t i e t h  c e n t u r y  
p h i l o s o p h e r s  s u c h  a s  B e r n a r d  B o s a n q u e t  a n d  
B e n e d e t t o  C r o c e  h a v e  r a i s e d  s e r i o u s  d o u b t s  a b o u t  
t h e  p r o s p e c t  o f  i n v i n c i b l e  u g l i n e s s ,  i . e . ,  u g l i n e s s  
t h a t  i s  u n r e d e e m e d  b y  a n y  t r a c e  o f  t h e  b e a u t i f u l .
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W h i l e  t h e i r  d i s c u s s i o n s  a r e  l a r g e l y  i n  t h e  c o n t e x t  o f  
a r t ,  I  w i s h  t o  p u r s u e  t h e  n o t i o n  o f  i n c o r r i g i b l e  
u g l i n e s s  e x c l u s i v e l y  i n  t e r m s  o f  n a t u r e .  
F o u r  m o d e l s  o f  a e s t h e t i c  a p p r e c i a t i o n ,  e a c h  o f  
w h i c h  a r g u e s  f o r  a  n e g a t i v e  a n s w e r  t o  o u r  t i t l e  
q u e s t i o n ,  w i l l  b e  e x p l o r e d .  F i r s t ,  t h e  c o n t e x t u a l  
m o d e l ,  i l l u s t r a t e d  b y  R o n a l d  H e p b u r n  a n d  t h e  
e c o s y s t e m  o f  H o l m e s  R o l s t o n ,  i s  w e i g h e d .  H e r e  I  
c r i t i c a l l y  a n a l y z e  t h e  a r g u m e n t  t h a t  a l t h o u g h  
c e r t a i n  f e a t u r e s  i n  a  s e g m e n t  o f  n a t u r e  m a y  n o t  b e  
i n t r i n s i c a l l y  a e s t h e t i c ,  t h e y  c a n  c o n t r i b u t e  t o  a n  a e s - -
t h e t i c  g e s t a l t .  N e x t ,  I m m a n u e l  K a n t ' s  p h e n o m e n o -
l o g i c a l  m o d e l  a n d  t h e  d o c t r i n e  o f  t h e  a e s t h e t i c  
a t t i t u d e ,  w h i c h  K a n t  a n t i c i p a t e d ,  a r e  e v a l u a t e d .  
T h i r d ,  B e r n a r d  B o s a n q u e t ' s  e x p r e s s i o n i s t  m o d e l ,  
w h i c h  a s s i g n s  t h e  u g l y  t o  a  w e a k n e s s  o n  t h e  p a r t  o f  
t h e  s p e c t a t o r ,  i d e n t i f i e s  t h e  b e a u t i f u l  w i t h  t h e  
e x p r e s s i v e ,  a n d  i d e n t i f i e s  a  k i n d  o f  i n t e n t i o n a l  
f a l l a c y  i n  t h e  a t t r i b u t i o n  o f  u g l i n e s s  t o  n a t u r e ,  i s  
c o n s i d e r e d .  F i n a l l y ,  I  w i l l  a r g u e  t h a t  a  m e t a p h y s i c a l  
m o d e l ,  e x e m p l i f i e d  b y  s u c h  f i g u r e s  a s  L a o  T z u ,  
T h o r e a u ,  a n d  M a r t i n  B u b e r ,  i s  t h e  b e s t  o r i e n t a t i o n ,  
s i n c e  i t  p r o v i d e s  a  m o r e  i n c l u s i v e  a c c o u n t  o f  a e s - -
t h e t i c  e x p e r i e n c e s  o f n a t u r e .  
R o n a l d  W .  H e p b u r n  r e p r e s e n t s  a  c o n t e x t u a l i s t  
p o s i t i o n  w h e n  h e  d e c l a r e s ,  " A n y  a e s t h e t i c  q u a l i t y  
[ i n c l u d i n g ,  o f  c o u r s e ,  u g l i n e s s ]  i s  a l w a y s  p r o v i -
s i o n a l ,  c o r r e c t a b l e  b y  r e f e r e n c e  t o  d i f f e r e n  t ,  
p e r h a p s  w i d e r  c o n t e x t  o r  t o  a  n a r r o w e r  o n e  
r e a l i z e d  i n  g r e a t e r  d e t a i l . " 6  C o n s i d e r  t h e  b u r n e d  
w o o d s  f r o m  t h e  s t a n d p o i n t  o f  a  f r e s h  p e r s p e c t i v e ,  
f o r  e x a m p l e ,  a s  e n h a n c e d  b y  t h e  e l i x i r  o f  m o o n -
l i g h t .  I f  t h e  p l a y  o f  m o o n l i g h t  u p o n  a  b u i l d i n g ,  
s u c h  a s  t h e  T a j  M a h a l ,  i s  a n  i m p o r t a n t  a e s t h e t i c  
c o n s i d e r a t i o n  f o r  a r c h i t e c t s  a n d  a p p r e c i a t o r s  o f  
b u i l d i n g s ,  w h y  n o t  e x p e c t  a e s t h e t i c  s i g n i f i c a n c e  i n  
t h e  m o o n ' s  i l l u m i n a t i o n  o f  t h e  g u t t e d  f o r e s t ?  T h e  
B r i t i s h  p a i n t e r  J o h n  C o n s t a b l e  i s  e v e n  m o r e  
e m p h a t i c  i n  r e p u d i a t i n g  t h e  u g l y :  
I  n e v e r  s a w  a n  u g l y  t h i n g  i n  m y  l i f e :  f o r  l e t  t h e  
f o r m  o f a n  o b j e c t  b e  w h a t  i t  m a y ,  - l i g h t ,  
s h a d e ,  a n d  p e r s p e c t i v e  w i l l  a l w a y s  m a k e  i t  
b e a u t i f u l .  I t  i s  p e r s p e c t i v e  w h i c h  i m p r o v e s  t h e  
f o r m  o f  t h i s .
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J u s t  a s  r e a s o n  w o u l d  c a u t i o n  u s  a g a i n s t  j u d g i n g  a  
p a i n t i n g  o n  t h e  b a s i s  o f  s e e i n g  a  s i n g l e ,  s m a l l  
s e g m e n t ,  c o m m o n  s e n s e  m i g h t  w a r n  u s  t h a t  i t  
w o u l d  b e  i m p r u d e n t  t o  j u d g e  a  n a t u r a l  o b j e c t  a p a r t  
f r o m  t h e  l a r g e r  s e t t i n g  i n  w h i c h  i t  i s  r o o t e d ,  i . e . ,  t h e  
l o c u s  o f  v a r i o u s  r e l a t i o n s  i n  w h i c h  i t  p a r t i c i p a t e s .  
N o t  o n l y  c a n  w e  a p p r e h e n d  b e a u t y  b y  c o n s i d e r i n g  a  
n a t u r a l  o b j e c t  i n  t h e  g e s t a l t  o f  a  w i d e r  s e t t i n g ,  b u t  
w e  c a n  e n c o u n t e r  b e a u t y  b y  e x a m i n i n g  s u b s e t s  
w i t h i n  t h e  o b j e c t ;  a d o p t i n g  s u c h  a  n a r r o w e r ,  c o n -
t e x t u a l  p e r s p e c t i v e ,  o n e  m i g h t ,  f o r  e x a m p l e ,  a p p r e -
c i a t e  t h e  t r a c e r y  o f  i n t r i c a t e  v e i n s  w i t h i n  a  s t o n e .  
C o u l d  n o t  e v e n  f e c a l  m a t t e r ,  w h e n  v i e w e d  o n  t h e  
m i c r o s c o p i c  l e v e l ,  p o s s e s s  a e s t h e t i c  p r o p e r t i e s ?  
C h u a n g  T z u  d i d  n o t  h e s i t a t e  t o  l o c a t e  t h e  T a o  e v e n  
i n  p i s s  a n d  d u n g .  I t  s h o u l d  b e  n o t e d  t h a t  t h e  c o n -
t e x t u a l  p e r s p e c t i v e  n e c e s s a r i l y  r e g a r d s  a l l  b e a u t y  a s  
r e l a t i o n a l .  M o r e o v e r ,  t h e  r e l a t i o n s  w h i c h  c o n f e r  
b e a u t y  u p o n  a  w h o l e  a r e  d e c i d e d l y  c o n c e p t u a l  
r a t h e r  t h a n  p e r c e p t u a l .  
T h e  r o t t i n g  e l k  r e t u r n s  t o  t h e  h u m u s ,  i t s  
n u t r i e n t s  r e c y c l e d ;  t h e  m a g g o t s  b e c o m e  f l i e s ,  
w h i c h  b e c o m e  f o o d  f o r  t h e  b i r d s  . . .  E v e r y  i t e m  
m u s t  b e  s e e n  n o t  i n  f r a m e d  i s o l a t i o n  b u t  
S u m m e r  1 9 8 9  1 3 9  






Is Nature Ever Unaesthetic? 
framed by its environment, and this frame 
becomes part of the bigger picture we have to 
appreciate - not a 'frame' but a dramatic 
play. The momentary uglin~ss is only a still 
shot in an ongoing motion picture... The use-
fulness of a tree in the ecosystem is only half 
over at its death; as an old snag or a rotting 
hulk it provides nesting cavities, perches, 
insect larvae, food for birds, nutrients for the 
soil and on and on.8 
Thus the decaying animal or plant, which is 
repulsive in the context of unreflective experience, 
becomes beautiful in the holistic context of 
biology. According to Rolston, to take up an ecosys-
temic perspective is to adopt an aesthetic outlook, 
for ugliness is thereby transmuted into something 
beautiful. 
His account poses two basic questions: First, does 
it make sense to speak of an aesthetic appreciation 
of nature when the thematic phenomena are 
imperceptible? Rolston declares that myriad things 
occur underground or out of sight; hence, "they 
are not scenic at all, but an appreciation of them is 
aesthetic. "9 Presumably he is thinking of the non-
perceptual but unmistakably aesthetic sort of 
delight which accompanies "seeing" a mathe-
matical solution, discovering a winning chess move 
and the like. Surely there is something aesthetic 
about the satisfaction that we derive from detecting 
relations between or among concepts, but if we 
remain in this zone, we are in the realm of abstrac-
tions, general principles, or universals. Here we 
reflect upon the "formula" which belongs to the 
life cycle of all moths, or the common denomi-
nators of all oak trees. Let us call this a conceptual, 
aesthetic appreciation of nature. But do not the 
paradigm cases of nature appreciation invQlve 
encountering particulars? Do nature lovers not 
seek a turn to individual phenomena rather ~han 
to nature in general? Rqger D. Sorrell states:tgat 
St. Francis of Assisi "never used the term 'natUra' 
... The Biblical literature Francis draws on is rich 
in specific terms for things in creation, but rarely 
indulges in abstract conceptualization. "10 Consider 
Martin Buber's proposal for a shift to an I-Thou 
apprehension of nature: "Instead of considering 
nature as a single whole, as we usually do, we must 
consider its different realms separately."ll We are 
Between the Species 140 
moved by that favorite oak tree in our front 
and this especially tangled and knotted banyan tree 
rather than its neighbors. Even in the negative 
encounter ofJean-Paul Sartre's novel, Nausea, the 
main character, Antoine Roquentin, recoils from a 
specific chestnut tree, not from cogitations about 
chestnut trees in general. Irrespective of whether 
or not concepts were central to a full-fledged aes-
thetic appreciation of nature, a point that 
Immanuel Kant denies, would they not need to be 
"instantiated," "enfleshed," or "enmattered" in spe-
cific concrete forms if we are to have robust aes-the~ic experiences? Must not one's aesthetic 
appreciation of nature be grounded in per~eptual 
experience, i.e., in a sensory apprehenSIOn -
however much it may be augmented by concepts or 
intuitions? For Rolston, any ugly aspect of nature 
inevitably contributes to the whole complex of 
nature itself: ''Yet this is not so much viewed as expe-
rienced after one reaches ecologically tutored 
understanding. It is not so much a matter of sight as 
of insight into the drama of life."12 But if one 
delights in such conceptual, aesthetic experiences, 
may one not be neglecting the perceptual char-
acter of aesthetic experiences? Could not one 
derive conceptual, aesthetic pleasure simply be 
reading about the marvels of nature? To know the 
confluence of facts, laws, or principles that govern, 
say, the flight of the bald eagle is not to aestheti-
cally behold the majestic movement of this bird. 
Also, if one finds conceptual beauty in a system or 
whole, she might, nonetheless, find perceptual 
ugliness with respect to a part. One may question 
the phenomenology implicit in Rolston's claim that 
the ugliness of the momentary scene is just a frame 
in a continuing motion picture. Is it phenomeno-
logically accurate to say that "momentary ugliness 
is a still shot in an ongoing motion picture?"13 In 
discussing the problem of evil, Bertrand Russell 
argues that every act of cruelty remains what it is 
for all time and cannot become "good" by 
absorption into some mysterious whole.I4 Similarly, 
one might argue that any appearance of ugliness, 
no matter how fleeting, remains what it is and 
cannot disappear into a whole.When any such 
ugliness "disappears" is it not a conceptual rather 
than a sensory evanescence? Also, for anyone who 
adopts Constable's formalist perspective (in whi~ 
aesthetic experience is grounded upon an apprecl-
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a t i o n  o f  t h e  r e l a t i o n s  w h i c h  o b t a i n  b e t w e e n  a n d  
a m o n g  s u c h  e l e m e n t s  a s  l i g h t ,  d a r k n e s s ,  c o l o r ,  
s h a p e ,  l i n e ,  t o n e ,  m o v e m e n t ,  o r  t h e  p l a y  o f  f o r c e s  
w h i c h  u n d e r l i e  e q u a n i m i t y )  t h e r e  i s  n o  u g l i n e s s ,  
n o t  e v e n  t e m p o r a r y  u g l i n e s s .  
S e c o n d ,  h o w  c a n  R o l s t o n ,  o r  o t h e r  c o n t e x t u a l i s t s  
- i n c l u d i n g  C o n s t a b l e ,  m a k e  r o o m  f o r  t h e  b e a u t y  
o f  a n y  s i m p l e  e n t i t y ?  S i n c e  a n t i q u i t y ,  c o n t e x t u a l i s t s  
h a v e  d e s c r i b e d  b e a u t y  i n  t e r m s  o f  a  u n i t y  a m i d s t  
v a r i e t y .  T h i s  u n i t y  i s  v a r i o u s l y  s p o k e n  o f  a s  a n  o r d e r ,  
a n  a r r a n g e m e n t  o f  p a r t s ,  a  s y n t h e s i s  o f  e l e m e n t s ,  a  
b a l a n c e ,  a  p r o p o r t i o n ,  a  s y m m e t r y ,  a  h a r m o n y ,  o r  
a n  i n t e r d e p e n d e n c e  o f  c o m p o n e n t s .  B u t  h o w  c a n  
t h i s  v i e w  a c c o m m o d a t e  t h e  b e a u t y  o f  a  s i n g l e ,  i s o -
l a t e d  p h e n o m e n o n  s u c h  a s  a n  u n b r o k e n  s t r e t c h  o f  
b l u e  s k y  t h a t  f I l l s  o n e ' s  f i e l d  o f v i s i o n ,  u n m o d u l a t e d  
b y  v a r i a t i o n s  o f  h u e  o r  t h e  l e a v e n i n g  i n f l u e n c e  o f  
a n y  c l o u d s .  C o n t e x t u a l i s m ,  b y  d e f i n i t i o n ,  r e q u i r e s  
t h a t  b e a u t y  b e  a  f u n c t i o n  o f  r e l a t i o n s  a n d  b e c o m e s  
m u t e  b e f o r e  t h e  s i m p l e  b e a u t y  o f ,  s a y ,  a  p u r e  t o n e .  
F o r  c o n t e x t u a l i s t s ,  t h e r e  i s  a l w a y s  t h e  b e a u t y  o f  a  
s y s t e m ,  b u t  n o t  t h e  i n t r i n s i c  b e a u t y  o f  a n y  p a r t  
w h i c h  c o n t r i b u t e s  t o  t h e  w h o l e .  
R o l s t o n  d o e s  i d e n t i t y  o n e  s e n s e  i n  w h i c h  a  n e g -
a t i v e  a n s w e r  f i t s  t h e  q u e s t i o n :  I s  n a t u r e  e v e r  u n a e s -
t h e t i c ?  " N e i t h e r  a e s t h e t i c  e x p e r i e n c e  . . .  n o r  
m a t h e m a t i c a l  e x p e r i e n c e  e x i s t s  p r i o r  t o  t h e  c o m i n g  
o f  h u m a n s . " l ! i  W i t h o u t  h u m a n s  o r  w i t h o u t  g r a n t i n g  
a e s t h e t i c  s e n s i t i v i t i e s  t o  n o n h u m a n  a n i m a l s ,  n a t u r e  
i t s e l f  w o u l d  b e  n e i t h e r  a e s t h e t i c  n o r  u n a e s t h e t i c  
b u t  a n a e s t h e t i c .  T h e  p r e s e n t  e s s a y ,  h o w e v e r ,  p r e s u p -
p o s e s  t h a t  h u m a n s  a r e  b e h o l d i n g  n a t u r e  w h e n  i t  
a s k s  i f  n a t u r e ,  f r e e  f r o m  h u m a n  i n t e r v e n t i o n ,  i s  
e v e r  u n a e s t h e t i c .  N e i t h e r  w i l l  t h e  p r e s e n t  s t u d y  
a d o p t  t h e  A u g u s t i n i a n  p e r s p e c t i v e  f r o m  w h i c h  o n e  
c a n  a r g u e  t h a t  a n y  u g l i n e s s  i n  n a t u r e  i s  u n r e a l  i n  
t h a t  i t  p e r t a i n s  t o  a  p r i v a t i o n  o f  f o r m ,  i . e . ,  a n  
a b s e n c e  r a t h e r  t h a n  a n  e x i s t i n g  p r e s e n c e .  F o r  a l l  
s u c h  a p p r o a c h e s  f a i l  a d e q u a t e l y  t o  a d d r e s s  p e r -
c e p t u a l  u g l i n e s s .  O n e  f u r t h e r  r e a s o n  c a n  b e  a d d e d  
t o  t h e  g r o u n d s  f o r  a s s e r t i n g  t h a t  n a t u r e  i s  n e v e r  
u n a e s t h e t i c :  T o  s a y  t h a t  a  t h i n g  i s  g o o d  o r  b a d ,  
b e a u t i f u l  o r  u g l y  p r e s u p p o s e s  t h a t  i t  c o u l d  h a v e  
b e e n  o t h e r w i s e ,  b u t  i f  t h e  n a t u r a l  u n i v e r s e  p r o -
c e e d s  f r o m  t h e  n a t u r e  o f  G o d  o r  t h e  T a o ,  t h e n  
n a t u r e  c o u l d  n o t  b e  a n y  d i f f e r e n t .  
A g r e e i n g  w i t h  D a v i d  H u m e  t h a t  r e a s o n i n g  i s  
n e e d e d  t o  a p p r e c i a t e  s o m e  k i n d s  o f  b e a u t y , 1 6  
R o l s t o n ' s  e c o s y s t e m  m o d e l  c l e a r l y  d e p e n d s  u p o n  
c o n c e p t u a l i z a t i o n .  B y  c o n t r a s t ,  I m m a n u e l  K a n t  d i s -
t i n g u i s h e s  b e t w e e n  p u r e  a n d  d e p e n d e n t  b e a u t y ,  t h e  
f o r m e r  b e i n g  i n d e p e n d e n t  o f  c o n c e p t s . I 7  T h u s  o n e  
c o u l d  a p p r e c i a t e  a  s t u n t e d  o r  u n d e r d e v e l o p e d ·  
b o n s a i  t r e e  f o r  i t s  o w n  f o r m a l  p r o p e r t i e s  r a t h e r  
t h a n  i n  t e r m s  o f  h o w  w e l l  i t  c o m p a r e s  t o  t h e  e s t a b -
l i s h e d  p a r a d i g m .  T o  u s e  s t a n d a r d s  o f  p e r f e c t i o n  i s ,  
a f t e r  a l l ,  t o  i n t e l l e c t u a l i z e  o r  c o n c e p t u a l i z e .  K a n t  
h o l d s  t h a t  t h e  p e r s o n  w h o  a p p r e c i a t e s  t h e  b e a u t y  o f  
t h e  p a r r o t  i s  f r e e r  t h a n  t h e  o r n i t h o l o g i s t  w h o  
a p p r e c i a t e s  t h e  b i r d  b e c a u s e  i t  c o m p a r e s  f a v o r a b l y  
w i t h  s i m i l a r  b i r d s .  T h e r e  i s  n o  d i s c u r s i v e  r e a s o n  a t  
w o r k  i n  j u d g m e n t s  o f  p u r e  b e a u t y ;  i n s t e a d ,  t h e r e  i s  
t h e  f r e e  p l a y  o f  o u r  c o g n i t i v e  p o w e r s .  T a o i s t s  a n d  
B u d d h i s t s  w o u l d  a g r e e  w i t h  K a n t  t h a t  d i s c u r s i v e  
r e a s o n  i s  n o t  n e c e s s a r y  f o r  t h e  e n j o y m e n t  o f  
n a t u r a l  b e a u t y ,  b u t  t h e y  w o u l d  s u b s t i t u t e  p r a j n a ,  
i . e . ,  i n t u i t i o n ,  f o r  h i s  " f r e e  p l a y . "  
j u s t  a s  K a n t  m a i n t a i n e d  t h a t  a p p r e h e n d i n g  p u r e  
b e a u t y  d e p e n d e d  u p o n  t h e  s o r t  o f  c o n s c i o u s n e s s  
o n e  b r o u g h t  t o  t h e  a e s t h e t i c  o b j e c t ,  p r o p o n e n t s  o f  
t h e  " a e s t h e t i c  a t t i t u d e "  t h e o r y  h o l d  t h a t  a  d i s i n t e r -
e s t e d  p e r s p e c t i v e  i s  a  p r e r e q u i s i t e  f o r  a e s t h e t i c  
e x p e r i e n c e .  A  s u s p e n s i o n  o f  s e l f  r e g a r d ,  i . e . ,  t h e  
p r a c t i c a l  r e l e v a n c e  o f  t h e  a e s t h e t i c  d a t a  f o r  t h e  
i n d i v i d u a l ,  i s  i l l u s t r a t e d  i n  E d w a r d  B u l l o u g h ' s  
f a m o u s  d i s c u s s i o n  o f  a  f o g  a t  s e a ) 8  T h e  b e h o l d e r ' s  
f e e l i n g s  c a n  a l t e r n a t e  b e t w e e n  a n x i e t y  t o w a r d  t h e  
d a n g e r s  p o s e d  b y  t h e  f o g  a n d  a e s t h e t i c  d e l i g h t  i n  
t h e  o t h e r w o r l d l y  a p p a r i t i o n s  c o n j u r e d  u p  b y  i t .  
H e r e  t h e  u g l y  m i g h t  b e  s a i d  t o  b e  c o n s t i t u t e d ,  n o t  
b y  t h e  p e r c e p t u a l  f e a t u r e s  o f  t h e  f o g  a s  s u c h ,  b u t  b y  
t h e  m e n a c i n g  o r  i n t i m i d a t i n g  p o w e r s  o f  t h e  f o g -
c o n c e p t u a l  c o n s i d e r a t i o n s  w h i c h  K a n t ' s  a p p r e c i -
a t i o n  o f  f r e e  b e a u t y  r u l e s  o u t .  B u l l o u g h  s t a t e s  t h a t  
t h e  s h i f t  f r o m  a n  a p p r e h e n s i v e  p e r c e p t i o n  o f  t h e  
f o g  t o  a n  a e s t h e t i c  p e r c e p t i o n  t a k e s  p l a c e  a s  a  s o r t  
o f  m e n t a l  d i s t a n c e  p u t s  " t h e  p h e n o m e n o n ,  s o  t o  
s p e a k ,  o u t  o f  g e a r  w i t h  o u r  p r a c t i c a l ,  a c t u a l  s e l f . " 1 9  
R e t u r n i n g  t o  t h e  u g l i n e s s  o f  R o l s t o n ' s  d e c a y i n g  e l k ,  
i t  i s  n o t j u s t  t h a t  w e  f a i l  t o  s e e  t h e  r o t t i n g  a n i m a l  i n  
a  b r o a d e r  c o n t e x t  o f  t h e  e c o s y s t e m ,  b u t  t h a t  w e  d o  
i n t e r p r e t  i t  i n  t e r m s  o f  o u r  s e l v e s .  P u r g e d  o f  r e f -
e r e n c e  t o  o n e s e l f ,  w o u l d  t h e  b e h o l d e r  s t i l l  f i n d  t h e  
m o o s e  t o  b e  u g l y ?  T h r o u g h  t h e i r  s u p p r e s s i o n  o f t h e  
m e r e l y  p r a c t i c a l ,  K a n t  a n d  t h e  a e s t h e t i c  a t t i t u d e  
t h e o r i s t s  e n c o u r a g e  t h e  a e s t h e t i c  a p p r e c i a t i o n  o f  
n a t u r e .  T h e y  d o ,  h o w e v e r ,  f a c e  t w o  p r o b l e m s .  T h e y  
a r e  s o m e t i m e s  s u b j e c t  t o  t h e  s a m e  c r i t i c i s m s  w h i c h  
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Is Nature Ever Unaesthetic? 
apply to contextualists; and, without the appro­
priate metaphysics, they may fmd nature to be cate­
gorically unaesthetic. 
Bernard Bosanquet holds that "there is no such 
thing as invincible ugliness;" instead, the unaes­
thetic is always a function of human weakness.20 
Eventually Bosanquet discusses "insuperable 
ugliness" in terms of "insincere and affected art," 
finding in the latter "the very root of ugliness ­
the pretension to pure expression, which alone can 
have clear and positive failure. "21 Bosanquet's 
mentor, Croce, had declared that beauty was syn­
onymous with the realization of expression and 
that ugliness is unrealized expression or "unsuc­
cessful expression. "22 As Bosanquet commented in 
his history of aesthetics: "False characterization 
seems then to be the essence of ugliness. "23 
Similarly, Wassily Kandinsky, a father of modern 
painting, has asserted that the ugly pertains to an 
unattained expression of an inner need; whereas, 
"everything which adequately expresses the inner 
need is beautiful.''24John James Audubon raises an 
interesting question for the expressionist theory of 
art when he speaks of being put off by the sight of 
stuffed birds: "1 cannot bear them no matter how 
well mounted they may be. "25 Is he disturbed 
because the "life" being expressed is a pseudo­
vitality or because the birds' true, spiritless nature 
is not being expressed? 
Representing the expressionist theory, which 
sees the artist as one who bodies forth inner states, 
Bosanquet argues: 
If the in tentional attempt at beauty is the 
main condition of ugliness, then in nature the 
main condition of ugliness is certainly absent, 
while immeasurable stores of form and order 
are as certainly present for those who can 
elicit them.26 
Concerning nature there can be no aesthetic 
failure, since this would require unfulfilled inten­
tions. Since we cannot impute to nature any con­
scious attempt at beautiful expression, any so-called 
natural ugliness must follow from our own "mis­
selection," i.e., failure to select beautiful form from 
nature's "infinite wealth of appearances and con­
texts. "27 Consider the epistemological problems 
involved in a) knowing God's aesthetic intentions 
and b) knowing whether or not they have been 
realized. Bosanquet's contextualism becomes man­
ifest when he discusses how apparent ugliness 
becomes a part of beauty. Taking the amusing case 
of a dachsund's ear, Bosanquet claims that even if 
you cannot make a silk purse out of a sow's ear, you 
can make a work of art from the dachsund's ear. 
Attached to a human head, the dog's ear is ugly, 
but if the dog-eared man is subordinated to the 
beauty of a fairy tale, the dog-eared human is trans­
muted into something enchanting rather than 
repugnant.28 The ear is not expressive by itself but 
only as a part of the dramatic whole. Thus beauty 
has to do with expressiveness and expressiveness 
with compounds. Naturally, this renders Bosanquet 
vulnerable to the same criticism that applies to 
Rolston: How can a contextualist make room for 
the beauty of any simple entity? 
Several versions of the metaphysical model of 
aesthetic appreciation will not be reviewed. In 
Plotinus, nothing is categorically ugly, since the 
beautiful is what symbolizes reason and everything, 
in one way or another, does so. "We know of 
nothing in which law is not revealed."29 Again, in 
classical Taoism, the Tao or Ultimate Reality is 
lawful and law-giving; it is the way by which things 
operate naturally or the Law of laws. To go against 
the grain of nature would be to act unaesthetically 
or unharmoniously, but any such "ugliness" would 
pertain to human nature rather than the natural 
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l a n d s c a p e .  T h u s  o n e  v e r s i o n  o f  t h e  m e t a p h y s i c a l  
m o d e l  e q u a t e s  t h e  a e s t h e t i c  w i t h  t h e  l a w f u l .  T h i s  
v e r s i o n ,  w h i c h  c a l l s  t o  m i n d  t h e  r e g u l a r i t y ,  o r d e r ,  
p r o p o r t i o n ,  f o r m  o r  b a l a n c e  e m p h a s i z e d  i n  G r e e k  
a e s t h e t i c s ,  c a n  b e  c o n t r a s t e d  w i t h  N i e t z s c h e ' s  v i e w  
o f n a t u r e  a s  o f f e n s i v e :  
I m a g i n e  a  b e i n g  l i k e  n a t u r e ,  w a s t e f u l  b e y o n d  
m e a s u r e ,  i n d i f f e r e n t  b e y o n d  m e a s u r e ,  w i t h o u t  
p u r p o s e s  a n d  c o n s i d e r a t i o n ,  w i t h o u t  m e r c y  
a n d j u s t i c e ,  f e r t i l e  a n d  d e s o l a t e  a n d  u n c e r t a i n  
a t  t h e  s a m e  t i m e . . . ! O  
B u t  t h o s e  w i t h  a  r e l i g i o u s  m e t a p h y s i c s  c a n n o t  f a i l  t o  
s e e  n a t u r e ,  i n  a l l  i t s  m a n i f e s t a t i o n s ,  a s  p e r v a d e d  b y  
t h e  s p i r i t u a l .  H e n c e  a  s e c o n d  v e r s i o n  o f  t h e  m e t a -
p h y s i c a l  m o d e l  a s s o c i a t e s  t h e  a e s t h e t i c  w i t h  t h e  
s p i r i t u a l  a s  o p p o s e d  t o  t h e  p h y s i c a l .  I n  a  T a o i s t  
e x c h a n g e ,  o n e  f i g u r e  w h o  h a s  l o s t  h i s  l e g ,  s p e a k s  t o  
a n o t h e r  a b o u t  t h e i r  M a s t e r :  
I  h a v e  b e e n  w i t h  h i m  n i n e t e e n  y e a r s  w i t h o u t  
b e i n g  a w a r e  o f  m y  d e f o r m i t y .  N o w  y o u  a n d  I  
a r e  r o a m i n g  i n  t h e  r e a l m  o f  t h e  s p i r i t u a l ,  a n d  
y o u  a r e  j u d g i n g  m e  i n  t h e  r e a l m  o f  t h e  
p h y s i c a l .  A r e  y o u  n o t  c o m m i t t i n g  a  m i s t a k e ? 5 1  
I n  t h e  s a m e  t e x t  t h e r e  i s  a  d i s c u s s i o n  o f  d e f o r m i t i e s  
- w h i c h  w o u l d  s e e m  t o  b e  p a r a d i g m s  o f  u g l i n e s s  
- i n  w h i c h  C o n f u c i u s  i s  q u o t e d  a s  f o l l o w s :  
F r o m  t h e  p o i n t o f v i e w o f t h e i r s a m e n e s s a l l  
t h i n g s  a r e  o n e .  H e  w h o  r e g a r d s  t h i n g s  i n  t h i s  
l i g h t  d o e s  n o t  e v e n  t r o u b l e  a b o u t  w h a t  r e a c h e s  
h i m  t h r o u g h  t h e  s e n s e  o f h e a r i n g  o r  s i g h t ,  b u t  
l e t s  h i s  m i n d  w a n d e r  i n  t h e  m o r a l  h a r m o n y  o f  
t h i n g s .  H e  b e h o l d s  t h e  u n i t y  i n  t h i n g s ,  a n d  
d o e s  n o t  n o t i c e  t h e  l o s s  o f p a r t i c u l a r  o b j e c t s .  
A n d  t h u s  t h e  l o s s  o f h i s  l e g  i s  t o  h i m  a s  w o u l d  
b e  t h e  l o s s  o f s o  m u c h  d i r t .
5 2  
A n  e t h i c a l  m o d e l  o f  b e a u t y ,  a  t h i r d  v e r s i o n  o f  t h e  
m e t a p h y s i c a l  m o d e l ,  i s  e v i d e n t  i n  t h e  a b o v e  r e f -
e r e n c e  t o  " m o r a l  h a r m o n y . "  A g a i n  w e  s e e  a  f o r m  o f  
c o n t e x t u a l i s m ,  b u t  o n e  i n  w h i c h  a l l  l e s s e r  u n i t i e s  
d i s s o l v e  i n t o  t h e  u n i t y  o f  a l l  t h i n g s .  T h e  p e r c e p t u a l  
m y s t i c i s m  o f  v i s i o n s  a n d  a p p a r i t i o n s  h a s  b e e n  t r a n -
s c e n d e d  i n  a  h i g h e r  i n t u i t i v e  r e a l i z a t i o n  w h i c h  d e n -
i g r a t e s  " t h e  s u p e r f i c i a l i t i e s  o f  s i g h t  a n d  s o u n d . " 5 5  
B u t  t h e  a e s t h e t i c  a s  m e t a p h y s i c a l  m o d e l  n e e d  n o t  
e n t a i l  a n  a v e r s i o n  t o w a r d  p a r t i c u l a r i t y ,  f o r  i f  t h e  
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T a o  o r  G o d  i n t e r p e n e t r a t e s  a n d  s u f f u s e s  a l l  t h i n g s ,  
t h e n  e v e n  t h e  s m a l l e s t  o f  t h e s e  i s  p e r v a d e d  b y  t h e  
i n v i s i b l e  b e a u t y  o f  t h e  D i v i n e .  D r .  C . Y  C h a n g  w o u l d  
p r e f e r  t o  s p e a k  o f  t h e  T a o  a s  t h e  " o r i g i n  o f  
b e a u t y . " M  I t  f o l l o w s  f r o m  t h e  m e t a p h y s i c a l  m o d e l  
t h a t  n o  n a t u r a l  o b j e c t  c a n  b e  u n m i t i g a t e d l y  u g l y .  
T h e  m o d e l  i s  a l s o  r e l a t e d  t o  c h a p t e r  t w o  o f  t h e  T a o  
T e  C h i n g ,  i n  w h i c h  w e  r e a d  t h a t  " W h e n  p e o p l e  k n o w  
b e a u t y  a s  b e a u t y ,  u g l i n e s s  a r i s e s . "  O n e  i s  t o  h a v e  a n  
i n t u i t i v e ,  a e s t h e t i c  a p p r e c i a t i o n  o f  n a t u r e ,  n o t  a  
c o n c e p t u a l  g r a s p  i n  w h i c h  d i s t i n c t i o n s  o r  d i s c r i m i -
n a t i o n s  p r e v e n t  h e r  f r o m  e n j o y i n g  a  h o l i s t i c  g r a s p  
o f  t h e  n a t u r a l  w o r l d .  N a t u r e  i s  n e v e r  u g l y  o r  u n a e s -
t h e t i c  f o r  t h e  T a o i s t ,  b e c a u s e  h e r  i n t u i t i v e  a p p r e c i -
a t i o n  o f  n a t u r e  t r a n s p o r t s  h e r  b e y o n d  a n y  
s u p e r f i c i a l  d i s t i n c t i o n s  b e t w e e n  t h e  b e a u t i f u l  a n d  
t h e  u g l y .  W h e n  o n e  m a k e s  n o  i n t e l l e c t u a l  c l a s s i f i c a -
t i o n s  o f  t h e  u g l y  v e r s u s  t h e  b e a u t i f u l ,  o n e  t r a n -
s c e n d s  a l l  s u c h  r e l a t i v e  d i s t i n c t i o n s  a n d  c a n  e n j o y  
t h e  i n v i s i b l e  b e a u t y  o f  t h e  T a o  a s  w e l l  a s  t h e  b e a u t y  
o f a l l  t h i n g s  w h i c h  s h i m m e r  w i t h  i t s  b e a u t y .  
T h e  m e t a p h y s i c a l  m o d e l  h a s  t h e  v i r t u e  o f  b e i n g  
a b l e  t o  e x p l a i n  w h y  e v e r y  t h i n g ,  n o  m a t t e r  h o w  
s m a l l ,  s i m p l e  o r  h o m e l y ,  c a n  b e  a n  o b j e c t  o f  a e s -
t h e t i c  s a t i s f a c t i o n .  H o w  e l s e  c o u l d  o n e  e x p l a i n  t h e  
f a c t  t h a t  e v e r y  o b j e c t  i n  n a t u r e  h a s  t h e  p o t e n t i a l  t o  
b e  t h e  s u b j e c t  o f  a n  a e s t h e t i c  e x p e r i e n c e ?  I f  t h e  
s p i r i t u a l  h y p o t h e s i s  i s  t r u e ,  t h e n  t h e  A b s o l u t e  i s  
o m n i p r e s e n t  t o g e t h e r  w i t h  i t s  a t t e n d a n t  a e s t h e t i c  
v a l u e .  T r a d i t i o n a l l y ,  t h e  A b s o l u t e  h a s  b e e n  
r e g a r d e d  a s  t h e  c o n f l u e n c e  o r  g r o u n d  o f  t r u t h ,  
b e a u t y ,  a n d  g o o d n e s s .  T h e  T a o i s t  o r  Z e n  B u d d h i s t  
s a v o r s  a  s p i r i t u a l  o r  t r a n s c e n d e n t  b e a u t y :  
I f h e a v e n  a n d  e a r t h ,  w i t h  a l l  t h e  m a n i f o l d  
o b j e c t s  b e t w e e n  t h e m ,  i s s u e  f r o m  t h e  o n e  r o o t  
w h i c h  y o u  a n d  I  a l s o  c o m e  f r o m ,  t h i s  r o o t  
m u s t  b e  f i r m l y  s e i z e d  u p o n  s o  t h a t  t h e r e  i s  a n  
a c t u a l  e x p e r i e n c e  o f  i t ;  f o r  i t  i s  i n  t h i s  e x p e -
r i e n c e  t h a t  N a n s e n ' s  f l o w e r  i n  i t s  n a t u r a l  
b e a u t y  a p p e a l e d  t o  h i s  a e s t h e t i c  s e n s e . ! 1 5  
N o t e  t h a t  w i t h  t h e  m e t a p h y s i c a l  m o d e l ,  a  f l o w e r  
p e t a l  c a n  b e  a  m i c r o c o s m ,  w i t h  t h e  w h o l e  o f n a t u r e  
d i s c e r n i b l e  i n  t h i s  s i n g l e ,  f r a g i l e  o b j e c t .  T h i s  m a k e s  
t h e  m e t a p h y s i c a l  m o d e l  t h e  m o s t  c o m p r e h e n s i v e  
s o r t  o f  a e s t h e t i c  e n c o u n t e r  i n  w h i c h  o n e  c a n  p a r -
t i c i p a t e .  M o r e o v e r ,  i t  i n v o l v e s  t h e  i r o n y  o f  
b e g i n n i n g  w i t h  t h e  i s o l a t e d  b e a u t y  o f  a  t i n y  
f r a g m e n t  o f  n a t u r e ,  r a t h e r  t h a n  a  c o n t e x t u a l i s t ' S  
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Is Nature Ever Unaesthetic? 
perspective, but ending with the most far-reaching 
sort of contextual appreciation, for the smallest 
part is like a monad which represents all that lies 
outside it. Because a microcosm represents all that 
there is, it made sense for Thoreau to go to 
Walden Pond in order to find himself, for his self 
was there, waiting to be detected in the woods, 
clouds, pond water, and surrounding creatures. 
Just as he could discover his true selfin nature, he 
speaks of discovering nature within himself. 
Discussing the signs of Spring in a letter, Thoreau 
concludes "that there are as many within us as we 
think we hear without us."!j6 
Jean-Paul Sartre's atheistic metaphysical model 
eliminates the possibility of aesthetically appreci-
ating nature. For him, nature has no purpose; 
there is no teleology at work, no intelligibility to be 
found. Nausea or disgust is evoked by the fact that 
sheer existence is absurd; we cannot explain why 
there are things rather than mere nothingness. 
Existence itself is repulsive. As Alfred Stern 
remarks, "The absurd is that which cannot be 
deduced logically. Thus Sartre has to include all 
nature in his absolute absurdity. "37 But, even if 
human nature and nonhuman nature are equally 
inexplicable givens, the natural landscape (which 
Sartre speaks of as "being-in-itself') is alien from 
human nature (which Sartre characterizes in terms 
of consciousness or "being-for-itself'), since man is 
never exactly what he is; instead, he is forever in 
the process of realizing new possibilities or making 
himself. Nature or being-in-itself "coincides with 
itself, is what it is."38 Early in the novel Nausea 
Antoine Roquentin experiences a "sweetish 
sickness" when he picks up a stone.39 He later 
remarks, "The very existence of the world [was] so 
ugly that I felt comfortable, at home."4O Looked at 
in terms of its existence, a thing is meaningless, 
without foundation, a nothingness at base. 
Nausea epitomizes the response of some existen-
tialists to the radical contingency of nature. 
Roquentin exclaims, "I see it, I see this nature ... I 
know that its obedience is idleness, I know it has no 
laws: what they take for constancy is only habit and 
it can change tomorrow."41 It is the lawless, gratu-
itous, irrational character of nature which renders 
it ugly. With the religious metaphysical model, 
God, the Tao, or Brahman as lawgiver insures that 
nature will be lawful; no absurdity or radical con-
tingency is possible. This model avoids the any-
thing-can-happen threat of Sartre's existentialism 
and the nature-as-uncertain denouncement by 
Nietzsche. For Sartre, who sees nature as being so 
ugly that it is obscene, this world affords us no aes-
thetic experiences, these being reserved for the 
domain of art rather than life as such. Only art can 
substitute the intelligible and the stable for the 
absurd contingency of nature. But defenders of the 
religious metaphysical model can assert that the 
supposedly irreducible grotesqueness of Sartre's 
chestnut tree in Nausea is actually a variety of what 
Bosanquet calls difficult beauty.42 He argues that 
apparent ugliness is actually difficult beauty and 
that such beauty depends upon three circum-
stances: (1) Intricacy - the spectator is often con-
fronted with so much that he cannot "take it all in." 
(2) Tension - few have the capacity to undergo 
and savor "feeling at a high tension." (3) Width-
some are too narrow to see, for example, the 
humor as well as the sublime in religion. From the 
religious perspective no natural object is actually 
ugly, for it is sustained by and continuous with the 
invisible beauty of the Absolute. Nevertheless, one 
always encounters difficulty in penetrating the 
superficial features of seemingly obnoxious objects 
in order to reach the aesthetic quality which coin-
cides with their metaphysical essences. 
Martin Buber is famous for his distinction 
between I-Thou and I-It relations. In the former 
kind of relationship we regard the other as a free 
person; with the latter we view the other as a deter-
mined thing. Buber contributes to the religious 
metaphysical model for the aesthetic appreciation 
of nature when he speaks about having an I-Thou 
relation with a tree.43 This is possible because the 
tree as a Thou participates in the personhood of 
the Eternal Thou or God. Buber also holds that it 
is impossible to fully hate a Thou, since every Thou 
resonates with the personhood of its own individu-
ality and is also a conduit for the personhood of 
the Eternal Thou. Thus a St. Francis of Assisi, who 
adopts an I-Thou stance toward all of creation, can 
neither hate nor be repulsed by any thing, for 
every object is radiant with the personhood of a 
Thou, every object possesses spiritual beauty. Ben 
Ami Scharfstein comments on Carl Jung's expe-
rience of sitting on a stone and imagining the 
stone saying "he is sitting on top of me. "44 When 
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I s  N a t u r e  E v e r  U n a e s t h e t i c ?  
h e  s t o n e  b e c o m e s  a  T h o u ,  o n e  c a n  n e i t h e r  h a t e  i t  
l O r  i g n o r e  i t s  a e s t h e t i c  v a l u e .  M a r t i n  B u b e r  r e p o r t s  
. h a t ,  a s  a n  e l e v e n  y e a r  o l d ,  h i s  a e s t h e t i c  r a p p o r t  
¥ h i l e  p e t t i n g  a  h o r s e  w a s  b r o k e n  w h e n  h e  a t t e n d e d  
: 0  t h e  s e n s a t i o n  o n  h i s  o w n  h a n d  a n d  f o r g o t  a b o u t  
: h e  T h o u  o f  t h e  h o r s e . 4 5  I n  e x t r e m e  c a s e s  t h e  
p e r s o n  m e r g e s  w i t h  t h e  o t h e r .  C h u a n g  T z u  w a k e s  
I I p  h a v i n g  d r e a m t  t h a t  h e  w a s  a  b u t t e r f l y  a n d  
w o n d e r s :  " A m  I  a  m a n  w h o  d r e a m t  t h a t  h e  w a s  a  
b u t t e r f l y  o r  a m  I  a  b u t t e r f l y  w h o  i s  d r e a m i n g  t h a t  
h e  i s  a  m a n ? "  T h e  p o i n t  o f  t h e  a n e c d o t e  i s  t o  
u n d e r l i n e  t h e  i n t e r p e n e t r a t i o n  b e t w e e n  t h e  t w o .  
J u n g  h i m s e l f  a s k e d :  " A m  I  t h e  o n e  w h o  i s  s i t t i n g  o n  
t h e  s t o n e ,  o r  a m  I  t h e  s t o n e  o n  w h i c h  h e  i s  
s i t t i n g ? " 4 6  
T h e  r e l i g i o u s  m o d e l  o f  a e s t h e t i c  a p p r e c i a t i o n  
d o e s  n o t  c u l m i n a t e  i n  a  p a n t h e i s m  w h i c h  e n j o y s  
n a t u r e  a s  a n  e n d  i n  i t s e l f .
4 7  
I n s t e a d ,  b e s i d e s  a p p r e c i -
a t i n g  a l l  b e a u t i e s  i n  t h e i r  i n d i v i d u a l i t y ,  o n e  p a r t i c i -
p a t e s  i n  t h e  f u r t h e r  a e s t h e t i c  p l e a s u r e  o f  b e h o l d i n g  
t h e m  a s  e m e r g e n t s  f r o m  t h e  i n v i s i b l e ,  s p i r i t u a l  
b e a u t y  o f  G o d  o r  t h e  T a o .  T o  c o n s i d e r  t h e  s u m  
t o t a l  o f  n a t u r a l  o b j e c t s  a s  e x h a u s t i v e  o f  b e a u t y  i s  t o  
a f f i r m  p a n t h e i s m ,  b u t  t o  a p p r e c i a t e  t h e m  i n  t h e  
c o n t e x t  o f  t h e i r  o r i g i n  i s  t o  a f f i r m  t r a n s c e n d e n -
t a l i s m ,  i . e . ,  t h e  e x i s t e n c e  o f  a  h i g h e r ,  u l t i m a t e  
r e a l i t y .  P a n t h e i s m  i n v o l v e s  t h e  s a v o r i n g  o f  p e r -
c e p t u a l  a n d  c o n c e p t u a l  b e a u t y ,  b u t  i n  t r a n s c e n d e n -
t a l i s m  s u c h  e n j o y m e n t  i s  d e e p e n e d ,  b e c a u s e  i t  i s  
t i n g e d  b y  a  s e n s e  o f  t h e  a w e - i n s p i r i n g ,  s p i r i t u a l  
b e a u t y  f r o m  w h i c h  a l l  e a r t h l y  b e a u t i e s  f l o w .  F r o m  
t h i s  p e r s p e c t i v e  n a t u r e  i s  n e i t h e r  a  s u b s t i t u t e  f o r  
n o r  a  m e r e  c o n d u i t  t o  t h e  A b s o l u t e .  I n  a r t i s t i c  
t e r m s ,  n a t u r e  i s  t h e  m e d i u m  t h r o u g h  w h i c h  t h e  
A b s o l u t e  i s  e x p r e s s e d ,  b u t  j u s t  a s  t h e  a r t i s t ' s  
m e d i u m  a n d  c o n t e n t  a r e  i n s e p a r a b l e ,  n a t u r e  a n d  
U l t i m a t e  R e a l i t y  i n t e r p e n e t r a t e .  W h e n  o n e ' s  a e s -
t h e t i c  r e c e p t i v i t y  i n c o r p o r a t e s  a  s p i r i t u a l  p e r -
s p e c t i v e ,  h e r  a e s t h e t i c  e x p e r i e n c e  i s  e n r i c h e d  b y  
t h e  i n f u s i o n  o f  t h e  p u r p o s i v e n e s s ,  i n t e l l i g i b i l i t y ,  o r  
t e l e o l o g i c a l  s i g n i f i c a n c e  w h i c h  R o q u e n t i n  s o  d e s -
p e r a t e l y  c r a v e d .  
~ 
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Birds don't need opinions 
because they have pinions. 
What is the opinion of the pinon pine 
on whether Christianity is 
for or against homosexuality? 
A flower doesn't need a savior 
to be able to bloom. 
A waterfall doesn't need a guru 
in order to gush. 
A caterpillar doesn't need a Bible 
to become a butterfly. 
A lake doesn't need a Ph.D. 
to become a cloud. 
A rainbow doesn't need a fresh coat of paint 
every year. 
Worms don't need to study existentialism 
to exist. 
Mountaintops don't need to kneel 
and ask forgiveness for their sins. 
Capitalism and Communism mean nothing 
to every tree that alchemizes light. 
No whale will ever know who Christ is. 
No chipmunk will ever follow Buddha. 
No eagle gives a shit about Mohammed. 
No grizzly will ever consult a priest. 
No seagull will ever become a Mormon. 
No dolphin has to learn computers 
if it wants to get along 
in the modern world. 
No sparrow needs insurance. 
No gorilla needs a God. 
-Ander 
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